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BEAST    

unFestival 
 

 

Programme of Events 
 

Wednesday 28th June 
 

Thursday 29th June 

Workshop 1 Workshop 3 
10.00 – 12.00 10.00 – 12.00 

Erik Nyström  
 

BEAST Open Workshop 

Workshop 2 Main Concert 
12.00 – 14.00 19.30 – 21.30 

Gośka Isphording & Scott Wilson  

 

Main Concert Programme 
 

What if there’s nothing you can do? (29/6/23)  

Aisling (Dreams) 

Live 2007-2011 

Deli Train. Kereta Deli. 德里火車 

Strange Blooms  

Unformation 

in the front of the back of your mind. 

Breathe 

Howl! 

Scott Wilson 

Brona Martin 

Christopher Haworth 

Rani Jambak 

Gabriel Prokofiev 

Erik Nyström 

Marty Fisk 

Annie Mahtani 

Gabriel Prokofiev 
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Workshops 

 
Workshop 1 – Erik Nyström 
10.00 – 12.00   Wednesday 28th June 

 
Participants in this workshop will work with multichannel synthesis techniques 
using Erik Nyström's Parameter-Distribution SuperCollider classes. We will 
also look at ways of linking the synthesis techniques with real-time 
performance.  
The Parameter-Distribution classes utilised in this workshop can be 
downloaded here: https://github.com/postnature/Parameter-Distribution  
 
 
Workshop 2 – Gośka Isphording and Scott Wilson 
12.00 – 14.00  Wednesday 28th June 

 
Harpsichordist Gośka Isphording and composer Scott Wilson present this 
informal workshop exploring work in progress on their new project for 
harpsichord and multichannel real-time electroacoustic system. They'll 
explore both specifics of the piece and general issues related to this type of 
work. 
 
 
Workshop 3 – BEAST Open Workshop 
10.00 – 12.00  Thursday 29th June 

 
Want to work with BEAST but don't know where to start? Ever wondered what 
all the loudspeakers are for? Or do you just want to know more? Join BEAST 
composers and performers for a 2-hour workshop introducing the BEAST 
system and artistic approaches to using it from conceptualising a piece, 
performing with live spatialisation, to diffusing existing works.   
 
 

  

https://github.com/postnature/Parameter-Distribution
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Main Concert Programme Notes 

19.30 – 21.30 
Thursday 29th June 

 

  
What if there's nothing you can do? (29/6/23)  Scott Wilson 
10’00 Ambisonic Live Performance 
 
What if there's nothing you can do? is a series of pieces exploring the 
possibilities of working with a single accordion sample, derived from materials 
collected for a piece which remained unperformed for 20 years. The current 
performance is a live-coded improvisation, exploring the unique possibilities 
for immersive synthesis offered by the BEAST system. 
 
  
Aisling (Dream) Brona Martin 
8'53  AV, Ambisonic 
 
Aisling (Dream) is an AV piece which explores the potential of working with 
different 3D technologies which are used to create and project 3D sound 
(ambisonics and the IKO loudspeaker) and 3D environments (Unity Game 
Engine).  
Field recordings have been deconstructed and processed, and combined with 
synthesised sounds which simulate natural sound events to create a hyper-
real soundscape which reflects the artificial and virtual landscape within the 
visuals.   
The piece was inspired by the travel restrictions imposed on us during various 
lockdowns during the Covid pandemic, with the aim of creating a place where 
people could go to experience a calming environment.  
Composition and visuals by Brona Martin  
This work was made possible by funding from the Developing your Creative 
Practice, Arts Council England  
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Live 2007 - 2011  Christopher Haworth 
11'00  Stereo Live Performance 
 
For the last year or so I’ve been experimenting with a ‘hybrid’ modular 
synthesizer setup comprised of digital samplers and delays controlled with 
analogue control voltages from various LFOs and noise generators — this will 
be my second performance with it. All of the sound sources are recordings of 
computer-based improvisations recorded between 2007 and 2011. Reworking 
them live has been a good way to escape the screens I spend my life in front 
of; however, I also much prefer the interface to using a digital controller or 
keyboard/mouse. A lot of modular synthesis has a gradualistic quality where 
the performer is shaping the moment-by-moment evolution of the sound 
signal. I wanted to avoid that and see whether sudden change, contrast, and 
juxtaposition can be achieved with this kind of setup. So that’s what the piece 
is about. There isn’t much in the way of spatialisation in it, but some of the 
high frequency sounds at the end can be ‘auto-spatialised’ by moving your 
head!  
 

 

Deli Train. Kereta Deli. 德里火車 Rani Jambak 
4’08 Stereo 
 
Deli Train. Kereta Deli. 德里火車 was created as part of the “A Fly Enters. 
Immense Breath of the SEA” online residency project organised by Open 
Contemporary Art Centre in Taipei, and released as part of the collaborative 
album “《O-ksi氣-2》”.   
 

 

Strange Blooms Gabriel Prokofiev 
18’41 Ambisonic 

Strange Blooms I - The Resilience of Roots  
Strange Blooms II - Pods Swell (and Open)  
Strange Blooms III – Cell Splitting  
Strange Blooms IV – Cadence 
La Complaignante by Louis Couperin - ft. Jane Chapman 
 

There is movement everywhere. Energy everywhere. Order everywhere too, 
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hidden in the roots and elevated to extraordinary heights by our most 
beautiful machines. A poetic exercise in pattern-recognition, Strange Blooms 
splices the baroque with the organic, twisting together the patterns found in 
both plant growth and the celestial sounds of a 17th century harpsichord. 

Originally composed as the score for a contemporary dance work in 
collaboration with choreographer Shobana Jeyasingh, Prokofiev’s Strange 
Blooms takes up Louis Couperin’s Chaconne La Complaignante, performed 
beautifully by harpsichordist Jane Chapman on a period harpsichord, and 
moves from great distortion to the light. Over the course of five tracks, this 
work by Couperin, uncle of the more famous François, jolts from barely 
recognisable earthy sowing (“Resilience of Roots”) to the spacious and eerie, 
yet noble (“Pods Swell and Open”) through to atomic breakthrough (“Cell 
Splitting”). By Track IV, “Cadence” the original Couperin has nearly broken 
through, held back only by a persistent sense of dread, the future coming 
towards the past. Then the final track, the original Jane Chapman harpsichord 
recording, a subtle edit of three manual harpsichord settings, restores the 
original recording to its untampered-with purity, and the passage from earth 
to sky is complete. 

Couperin’s La Complaignante is itself an exercise in restraint, barely 
modulating from the tonic key, staying within a four-octave range. Due to 
Jeyasingh’s interest in the remix as a mode of approaching work, and the idea 
of cross-pollination, Prokofiev paid attention in particular to the micro-tunings 
of Baroque music, creating new “inter-attractions and magnetisms” as he puts 
it, using electroacoustic and remix techniques to mimic the wavering passage 
of seedlings reaching for the sun, and the way the organic and the mechanical 
form an uncanny fusion. We are confronted with the intertwining of classical 
and modern, distortion and clarity, shadow and brightness. We see this idea of 
positive remixing today in the arts, in the celebration of multiple modes of 
cultural fusion – mingling, respectful emulation and social dynamism: various 
roots intertwine and organisms splice to create new varieties and “strange 
blooms”. 

Through the vertical layering of harmonies, and the stretching of the 
stochastic harpsichord tones into lengthier cinematic movements, the 
expression of plant growth, in fits and starts is captured, and the whole begins  
to bloom, blurring the acoustic with the electronic. The instrument so much 
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associated with an upright worldview and the imposition of order, becomes 
earthy, and bodies – plant and human – sway together in a brave new 
synthetic world, where patterns are buried deep within the soil. 
 

 

Interval 
 

 
Unformation 

 
Erik Nyström 

11'00  4 Channel Live Performance 
 
The work is a continuous run of a generative algorithm which regulates itself 
in the manner of a cybernetic system. One might describe it as an information 
system without the information, where entropy is the only generator of 
content. There are four synthesis processes arranged in a feedback network, 
each in a separate speaker channel, affecting its neighbour. The system listens 
to its own output and classifies the audio, making decisions which allow 
events to spontaneously contact, interrupt and influence one another, 
creating a discourse of fragmented gestures. Traces of past events are 
captured in data that helps determine the progress of the music, producing 
some stability on the edge of a disorderly core. When performed live, the 
system itself is the main performer, while a human can steer the piece 
through adjusting the sensitivity and responsiveness of the system on a 
general level.  
 

 

  

in the front of the back of your mind. Marty Fisk 
5’58 20 Channel 
 
out the middle of the corner of your eye.  
not gone, but almost forgotten. 
that is, until weeks of tomorrow’s problems overwhelm the today which has 
rudely decided to arrive precisely when it said it would. 
 
A multichannel exploration of treating synthesised sound sources badly,  
 



 

7 
 

allowing them to interact, and coming to terms with the idiosyncrasies of my 
own brain. 
 

 

Breathe Annie Mahtani 
6’53 Ambisonic 
 
Breathe is part of a series of works composed using recordings made at the 
Birmingham Institute of Forest Research. The experiment addresses the key 
challenge of the impact of climate and environmental damage on woodlands 
through the simulation of the atmosphere we’re predicted to have in 2050. 

Breathe explores the man-made and industrial elements of the forest: pipes 
wield their way around the experiment transporting CO2, and generators are 
housed across the facility to power the experiment. 
The soundscape is the antithesis of a typical forest. In contrast, the piece uses 
recordings of the internal activity of trees, from sap moving through the tree 
to the habitats that they provide for insects and wildlife. The piece comments 
on feelings of eco-anxiety and eco-guilt that many people have found them 
themselves carrying as the climate emergency escalates.  

Thank you to Nikki Sheth who assisted on some of the recording trips. 

This piece is dedicated to Jonty Harrison who has been an inspiration and 
support over half my life (!) and taught me to listen to every sound with a 
musical ear. 
 

 

Howl! Gabriel Prokofiev 
26’05 Ambisonic 

Howl! I - Agitprop 
Howl! II - Separation 
Howl! III - Swarm (ft. Linus YS Fung) 
Howl! IV - Pulse 
Howl! – Afterlude 
 

Untangling signal from noise, truth from lies, message from distortion has 
become our daily experience. Levels of disinformation are at an all-time high, 
as global agendas clash and reality sinks beneath the horizon. Technology 
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bewilders us, even as we search for meaning using the same channels 
designed to distract and confuse us. How does anything as coherent as a 
protest movement ever emerge from this overload? Yet, just occasionally, 
energy manages to flood the wires and people come together to oppose 
regimes that are evidently oppressive, and to recognise and confront injustice 
together, despite everything. 

When alienation is pushed to unprecedented limits, how can the same force 
be reversed and made human again? The madness depicted in Allen 
Ginsberg’s mid 1950s poem: Howl mutates in Gabriel Prokofiev’s five-part E.P. 
of the same name, into something directed and urgent, outward-looking. 

HOWL!, initially inspired by the ‘Arab Spring’, explores the explosion of recent 
technologies as a conduit for protest and opposition movements of all kinds, 
but also their ambivalence and tendency towards corruption and confusion. 
Composed at first as a score for American choreographer, Maurice Causey, 
and premiered by Luzerner Ballet, the piece then evolved over multiple live 
performances, including its Hong Kong premiere in 2019, which took place just 
a few hundred metres from the independence protests, and featured local 
clarinettist Linus YS Fung who here appears on HOWL! II – Separation. 

For his main instrument in HOWL! Prokofiev deploys the raw tone of an early 
1970s ARP Odyssey Synthesiser, whose oscillations and richness provide a 
contrast to the anodyne, homogenous sounds we have been groomed to 
prefer. The ARP is then layered and filtered through computer processing and 
distortion; HOWL! is a propulsive cascade of the rise and fall of collective 
political emotion, mediated through the technology of the past half-decade. 
The rise and fall of mutual vitality in sync, and in tension with the machine. 
Prokofiev conjures a digital-age orchestra for the internet age, channelling the 
passions running through the wires that seek to turn blood into information. 
In 2022, with the war in Ukraine and protesting in Russia forbidden, HOWL! 
feels as relevant as ever. 
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Biographies 
 

Marty Fisk 

Marty Fisk is a composer from Gloucester currently studying a PhD and the 
University of Birmingham. His research interests include electroacoustic live 
performance, novel sound interfacing technologies and interactive works; 
exploring the dynamics between performer, audience, and sound. 
 
Christopher Haworth 

Christopher Haworth is a musicologist and electronic musician with 
intertwined interests in digital sound synthesis and theories of listening. His 
music has been released by Superpang, Optophono, Head+Arm and others.  
 
Gośka Isphording 

Harpsichordist Gośka Isphording is one of the most exciting performers in her 
field. Specializing in contemporary music on historical instruments, she is not 
only active as a soloist and chamber musician, but also presents the 
contemporary harpsichord to audiences and composers around the world 
through close collaborations, lectures and masterclasses. 
Gośka has performed at most prestigious festivals and concert halls. Her solo 
appearances include Gaudeamus Music Week or November Music, and more 
recently Warsaw Autumn Festival, Gaida Festival, ISCM World Music Days and 
Huddersfield Contemporary Music Festival. 

Pan-European appearances have brought Gośka to the attention of a variety 
of composers, and her inimitable approach to the harpsichord has earned 
numerous dedications and commissions. Gośka has premiered over a 
hundred solo and chamber music compositions and is an addressee of 
harpsichord concerti by Hanna Kulenty, Roderik de Man or Andrzej Kwiecinski. 
A passion for the careful interplay of apparently disparate forms has led 
Gośka to co-found The Roentgen Connection. She is also a member of The Riot 
Ensemble in London and has collaborated with ensembles like 
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Asko|Schönberg, Insomnio Ensemble, Musikfabrik or Sinfonia Varsovia. 
She currently teaches contemporary harpsichord techniques at the 
Conservatorium van Amsterdam. 
 
Rani Jambak 

Rani Jambak is a composer, sound artist, and vocalist of Minangkabau descent 
from Medan. After completing her Master of Creative Industries Studies at 
Macquarie University in Sydney, Rani started her solo career. Exploring 
electronic music and soundscapes she collected in various places in 
Indonesia. Rani's musical works often talk about socio-cultural and the 
relationship between humans and her ancestors through soundscapes and 
electronic music. Rani also pioneered the #FORMYNATURE project, an 
environmental campaign through music and collaborated with NGOs and 
cross discipline artists. 
 
Annie Mahtani 

Annie Mahtani (UK, 1981) is an electroacoustic composer, sound artist and 
performer working and living in Birmingham. She studied with Jonty Harrison 
at master’s and doctoral level at the University of Birmingham, completing her 
PhD in 2008. 
Her output encompasses electronic music composition from acousmatic 
music to free improvisation. As a collaborator, Annie has worked extensively 
with dance and theatre, and on site-specific installations. With a strong 
interest in field recording, her work often explores the inherent sonic nature 
and identity of environmental sound, amplifying sonic characteristics that are 
not normally audible to the naked ear. Her music explores abstract and 
recognisable sound worlds and all the spaces in between. Annie works 
extensively with multichannel audio both in fixed medium works and in live 
performance. 
Annie Mahtani is an Associate Professor in Music at the University of 
Birmingham. She is co-director of SOUNDkitchen. 
 
Brona Martin 

Dr. Brona Martin is an Electroacoustic composer and sound artist from 
Banagher, Co. Offaly, Ireland. Her compositions explore narrative in 
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Electroacoustic music, acoustic ecology and spatialisation techniques. She is 
currently exploring ways in which different media are being used to bring 
soundscape studies into the wider community through VR projects, smart 
phone applications and streaming technologies.  
Brona is currently a Teaching Fellow in Music at the University of Birmingham 
and a Visiting Lecture at The Royal Birmingham Conservatoire. She is also a 
Research Fellow at the SOUND/IMAGE Research group at the University of 
Greenwich exploring spatial audio applications in VR and gaming 
technologies.  
 
Erik Nyström 

Erik Nyström is a composer of live and fixed media electroacoustic and 
computer music. Recurring areas of interest in his practice include spatial 
texture, synthetic sound, generative algorithms, and posthuman agency in 
performance and listening. He performs internationally and current/recent 
appearances include NYCEMF 2023 (New York City), BEAST unFestival 2023 
(Birmingham), Summer Sounds 2023 (London), BEAST FEaST 2022 
(Birmingham), AIMC 2021 (Graz), NIME 2020 (Birmingham) Ars Electronica 
Festival 2019 (Linz), NEXT Festival 2019 (Bratislava), Influx 2019 (Brussels). 
During 2019 he participated in CECIA (Collaborative Electroacoustic 
Composition with Intelligent Agents), a project hosted by ZKM (Karlsruhe). His 
music is released on empreintes DIGITALes and his writings have appeared in 
Organised Sound, EContact!, ICMC and NIME proceedings. Nyström studied 
electroacoustic composition with Denis Smalley at City, University of London, 
where he obtained a doctorate in 2013. During 2015-2018 he was doing 
research at BEAST (Birmingham Electroacoustic Sound Theatre), University of 
Birmingham, as Leverhulme Early Career Fellow. He is a Lecturer in Music at 
City since 2018.   
 
Gabriel Prokofiev 

Gabriel Prokofiev is a Hackney-based composer and producer of classical and 
electronic music. He cut his musical teeth in the 00s producing electronic 
dance music and grime, before returning to his classical roots with a new 
urban-influenced musical vocabulary. A strong sense of drive and 
communication are essential aspects to his music, which though it follows 
classical structures, always remains connected with contemporary life and 
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culture. He has composed eight concertos, and his Concerto for Turntables 
has become one of the most widely performed concertos newly composed in 
the 21st century. His music has been performed by many orchestras including 
Seattle Symphony, Detroit Symphony, St Petersburg Philharmonic, BBC 
Philharmonic, MDR Leipzig, Beethoven Orchester Bonn, and Buenos Aires 
Filarmônica. 

He has composed extensively for contemporary dance (Stuttgarter Ballet, 
Luzerner Ballet, Rambert Dance, Birmingham Royal Ballet, among others), and 
this CD, is the first of a series of releases of electronic music originally 
composed for dance. Gabriel is also an events curator, producer and founder 
of the Nonclassical with which he has become one of the leading proponents 
of presenting classical music in non-traditional venues. He DJs and performs 
electronics regularly in UK and Europe, often alongside classical musicians. 
https://gabrielprokofiev.com  

 
Scott Wilson 

For the past three decades Scott Wilson’s music and sound art has explored 
the intersection of a variety of different and sometimes contradictory 
practices. Combining aspects of instrumental/vocal composition, field 
recording, immersive multichannel electroacoustics and visuals, cross-cultural 
collaboration, live coding and improvisation (usually with BEER, the 
Birmingham Ensemble for Electroacoustic Research), his works include 
hyperreal soundscapes, a collaborative musical palimpsest on classic Qawwali 
recordings, and a collaboration with physicists at CERN to sonify the particle 
collisions of the Large Hadron Collider – to provide just a few examples. He is a 
longstanding member of the SuperCollider development community, and was 
lead editor of The SuperCollider Book, published by MIT Press. Also active as an 
educator and mentor for young artists, he is the co-director of Birmingham 
ElectroAcoustic Sound Theatre (BEAST) and teaches at the University of 
Birmingham in the U.K. 
https://scottwilson.ca  
 
 
 
 

 

https://gabrielprokofiev.com/
https://scottwilson.ca/
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Special Thanks 
 

The University of Birmingham 

The Department of Music Events and Concerts Team 

Bramall Music Building Staff 

BEAST Crew 

BEAST branding and design by Antony Antoniou ( https://designbyantony.com ) 

https://designbyantony.com/


https://beast.cal.bham.ac.uk

https://beast.cal.bham.ac.uk

